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Abstract:

Adopting an interdisciplinary perspective, this paper seeks to explore the possible interplay between aesthetics and
education, with the aim of analysing the transformative power of performance and conceptualizing it as an epistemic
and pedagogical horizon that can reconfigure the teaching-learning process. The study is grounded in the central
assumption that the living aesthetic experience generated within performative practices transcends mere entertainment
or leisure, becoming instead an active medium to produce meaning and persuasion.

From this standpoint, the paper argues that integrating performative logic into educational practice can effectively
move beyond traditionalist cognitive models based on rote transmission and passive reception of knowledge, toward
more dynamic frameworks that foster active, multimodal learning. Within such frameworks, the body, emotion,
imagination, symbolic representation, and critical engagement are mobilized to construct an organic form of
understanding. This organic understanding, conducive to processes of transformation, can be observed both at the level
of classroom practice and in its broader implications for redefining the roles of educational actors and the power
relations embedded within educational institutions, in ways that align with contemporary conceptions of aesthetic
education and transformative learning.

Through an analytical-interpretive approach informed by performance studies, philosophy of education, and the
sociology of art, the study concludes that a pedagogy grounded in performance can contribute to the formation of
individuals with critical and creative agency within society, thereby positioning aesthetic experience as a catalyst for
both educational and social transformation.

Keywords : Performance ; Aesthetic Pedagogy ; Transformative Learning ; Embodied Experience ; Emotional
Engagement ; Critical Thinking.
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